
Partial Knowledge (Situational Ethics)

Adam Mirza



 

Instrumentation

Flute

Clarinet in Bb, Bass Clarinet in Bb

Horn in F

Trumpet in C

Tenor Trombone 

Percussion (two bongos, snare, high tom, medium tom, floor tom)

Piano

Violin

Viola

Double Bass

Performance Notes:

 

The role of the conductor is to facilitate the performance, primarily by setting ensemble tempi and

coordinating transitions when necessary between the various moment-situations.  The conducting itself

should be as minimal (even as absent) as possible, allowing individual musicians or subset ensembles

to lead and operate within their own pacing without having to “follow” the conductor.  
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Heavy Pressure: Distortion/"Scrubby"
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Do not focus on a strict realization of the durations and bow positions:
 maintain an even and continous "line", listen to the distortion and allow undertone fluctuations.  
Count durations by 8th note. 

Lower half of the bow.  Use (approx) the same bow length for each stroke.  
Shorter durations will require  faster strokes; longer durations, slower strokes (this will affect the resulting sound.)

*
Bow Position Clef:  top Space indicates ponticello (bow touching the bridge); bottom space indicates tasto
 (bow hairs touching the left hand finger); middle spaces and lines are approximate divisions 
of the gap between the bridge and the fingerboard.  
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Apply added pressure with a slow, even bow stroke to the open E string to create "scraping" subtones. 
Avoid the fundamental E, although the sound will break back and forth and change as the bow moves into the upper half.
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