Score Instructions for Safe Words

Text and Fonts

Comic Sans MS is used for texts, words and word fragments. Italics indicate
whispering.

Doulus SIL is used for phonemes. Phonemes are written using the International Phonetic

Alphabet (IPA), including extended notation of details (using an example /a/ phoneme)
such as:

a =more rounding of lips

a = voiceless
a = creaky voiced (in most cases this should be interpreted to mean 'vocal fry')
a = nasal

Times New Roman is used for performance instructions in the score.

Note Heads and Less-Common Techniques
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1) Normal Note Head - Voiced phonemes and spoken text

ry = heavily rounded/muftled warbling trill (combine the /r/ trill with the rounded /u/
vowel shape)

2) Slashed Note Head - Voiced phoneme or text with either vocal fry (note head below
the staff or in the bottom half) or a squeaking tight double-falsetto (note head lies above
the staff).

3) Diamond Note Head - Whistle

4) Square Note Head - Voiceless phonemes (sustained fricatives as well as breathing)
and whispered text

¢ = Voiceless alveolo-palatal fricative, here formed as a slight retraction of the tip tongue

from the usual /s/ position, located between /s/ and /{/.



a, etc = breathing, voiceless vowels

B "motor blow" = voiceless bilabial trial. Puttering air out through lips, like a running

motor. Softer dynamics are produced with slight pursing of the lips; for louder dynamics
relax the lips and fill cheeks with air, which also allows a deeper rumble

5) Wedge Note Head - Voiceless phonemes with a percussive envelope and "thud"
quality. Also used for some infrequent effects.

O = Bilabial click. "pop" the lower lip out against the upper lip.
| = Alveolar lateral click (i.e. "Giddy-up")

b6 = voiceless bilabial implosive = i.e. "kissing" noise

6) X Note Head - Voiceless phonemes with a percussive envelope
| = Dental click. Here, it is not the bright "Tsk-Tsk' (with /i/ vocal shape) but the duller-
sounding version through a neutral vowel position.

7) Empty Note Heads - Spoken text whose natural rhythmic prosody takes precedence
over notated rhythms.

Other

The 3-line staff indicates:

- vocal register for voiced/pitched sounds. Precise pitch is undetermined. Above the top
line is falsetto. Notes above the top line may have a slash through them, which would
indicate an even higher, tighter squeak. Notes at the bottom of the staff are in the lowest
resonant vocal register. Vocal fry is indicated by slashes through note heads (usually
below the staff).

- relative 'height' (brightness or darkness) of unvoiced sounds. This dimensions is largely
contextual to the given passage. In most cases, the upper line indicates, roughly, a close-
front vowel shape; the lower line tends towards the open-back vowels. Rounding the lips
in the lower half of the staff can help create a richer range of variation, as is sometimes

indicated via IPA notation. (Note: although /t/ and /s/ phonemes are often placed on the

upper line, they do not necessarily need an /i/ vowel shape).

Ensemble Coordination and Rhythm

Rhythmic coordination exists on a continuum from strict synchronicity to fluid,
individual overlapping of gestures/utterances (up to, that is, around +/- one beat margin-
of-error). This depends on the material and the context.

Direction of breath is assumed to be outward, unless noted in the score as 'ingressive',
'breathe in and out', or indicated by 'up' arrows.
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VOICE 1: UbuWeb

Read the following text very softly, "under the breath" and barely comprehensibly,
without change in dynamic. Continue until Voice 2 cues the next section. Do not
abruptly cut off finish the word or phrase. Repeat material if you conclude your
passage before Voice 2.

UbuWeb was founded in November of 1996, initially as a repository for visual,
concrete and, later, sound poetry. Over the years, UbuWeb has embraced all forms of
the avant-garde and beyond. Its parameters continue to expand in all directions.

We post many things without permission; we also post many with things with
permission. We therefore give you permission to take what you like even though in
many cases, we have not received permission to post it. We went ahead and did it
anyway. You should too.

Nothing is for sale on UbuWeb. It’s all free. We know it’s a hard idea to get used to,
but there’s no lush gift shop waiting for you at the end of this museum.

UbuWeb functions as a distribution center for hard-to-find, out-of-print and obscure
materials, transferred digitally to the web. Our scanning, say, an historical concrete
poem in no way detracts from the physical value of that object in the real world; in
fact, it probably enhances it. Either way, we don’t care: Ebay is full of wonderful
physical artifacts, most of them worth a lot of money.

Should something return to print, we will remove it from our site immediately. Also,
should an artist find their material posted on UbuWeb without permission and
wants it removed, please let us know. However, most of the time, we find artists are
thrilled to find their work cared for and displayed in a sympathetic context. As
always, we welcome more work from existing artists on site.

Let’s face it,if we had to get permission from everyone on UbuWeb, there would be
no UbuWeb. You don’t. UbuWeb is completely commercial-free and it will always
stay that way.

UbuWeb is an archive, not a blog. It has accumulated slowly and steadily and shall
continue to far into the future.



Voice 2: WikiLeaks

Read the following text very softly, "under the breath" and barely comprehensibly,
without change in dynamic. Lead the return, attaca, into the next section, cueing in
particular Voice 3.

WikiLeaks is a not-for-profit media organisation. Our goal is to bring important
news and information to the public. We provide an innovative, secure and
anonymous way for sources to leak information to our journalists (our electronic
drop box). One of our most important activities is to publish original source material
alongside our news stories so readers and historians alike can see evidence of the
truth. We are a young organisation that has grown very quickly, relying on a
network of dedicated volunteers around the globe. Since 2007, when the
organisation was officially launched, WikiLeaks has worked to report on and publish
important information. We also develop and adapt technologies to support these
activities.

The broader principles on which our work is based are the defence of freedom of
speech and media publishing, the improvement of our common historical record
and the support of the rights of all people to create new history. We derive these
principles from the Universal Declaration of Human Rights. In particular, Article 19
inspires the work of our journalists and other volunteers. It states that everyone has
the right to freedom of opinion and expression; this right includes freedom to hold
opinions without interference and to seek, receive and impart information and ideas
through any media and regardless of frontiers. We agree, and we seek to uphold this
and the other Articles of the Declaration.



Voice 3: Wikipedia

Read the following text very softly, "under the breath" and barely comprehensibly,
without change in dynamic. Continue until Voice 2 cues the next section. Repeat
material if you conclude your passage before Voice 2.

Wikipedia is a free, web-based, collaborative, multilingual encyclopedia project
supported by the non-profit Wikimedia Foundation. Its 20 million articles (over 3.81
million in English) have been written collaboratively by volunteers around the
world. Almost all of its articles can be edited by anyone with access to the site, and it
has about 100,000 regularly active contributors. As of July 2011, there are editions
of Wikipedia in 282 languages. It has become the largest and most popular general
reference work on the Internet, ranking sixth globally among all websites on Alexa
and having an estimated 365 million readers worldwide. It is estimated that
Wikipedia receives 2.7 billion monthly pageviews from the United States alone.

The fundamental principles by which Wikipedia operates are summarized in the
form of five “pillars”:

Wikipedia is an online encyclopedia.

Wikipedia is written from a neutral point of view.

Wikipedia is free content that anyone can edit, use, modify, and distribute.
Editors should interact with each other in a respectful and civil manner.
Wikipedia does not have firm rules.

Rules in Wikipedia are not carved in stone, and their wording and interpretation are
likely to change over time. The principles and spirit of Wikipedia's rules matter
more than their literal wording, and sometimes improving Wikipedia requires
making an exception to a rule. Be bold (but not reckless) in updating articles and do
not worry about making mistakes. Your efforts do not need to be perfect; prior
versions are saved, so no damage is irreparable.



Voice 4: IMSLP

Read the following text very softly, "under the breath" and barely comprehensibly,
without change in dynamic. Continue until Voice 2 cues the next section. Do not
abruptly cut off finish the word or phrase. Repeat material if you conclude your
passage before Voice 2.

IMSLP stands for the International Music Score Library Project and was started in
2006. The logo on the main page is a capital letter A. It was taken from the beginning
of the very first printed book of music, the Harmonice Musices Odhecaton. It was
published in Venice in 1501 by Ottaviano Petrucci, the library’s namesake.

The IMSLP/Petrucci Music Library is currently owned and run by Project Petrucci
LLC, a company created with the sole purpose of managing this site.

We at the IMSLP believe that music should be something that is easily accessible for
everyone. To this end, we have created the IMSLP in order to provide music scores
free of charge to anyone who has internet access. IMSLP will always be freely
accessible.

The ultimate goal of the IMSLP is to gather all public domain music scores, in
addition to the music scores of all contemporary composers (or their estates) who
wish to release them to the public free of charge. However, another main goal of
IMSLP is to facilitate the exchange of musical ideas outside of compositions: for
example, the analysis of a particular piece of music. Therefore, feel free to
create/edit a page with your analysis of a particular piece (please use the
“Discussion” link on the work page of that particular piece). For general discussions,
and IMSLP-related questions, score requests, etc. you can use the forums. We hope
to build a growing community of dedicated musicians and music lovers, who can use
this site as a platform for enjoying music.



Voice 5: Marxists Internet Archive

Read the following text very softly, "under the breath" and barely comprehensibly,
without change in dynamic. Continue until Voice 2 cues the next section. Do not
abruptly cut off finish the word or phrase. Repeat material if you conclude your
passage before Voice 2.

The Marxists Internet Archive is an all-volunteer, non-profit public library, started
more than 20 years ago in 1990. In 2006, MIA averaged 1.1 million visitors per
month, downloading 15.5 million files per month. This represents a 25% increase in
visitors since 2005, and a 380% increase in visitors since 2000.

In 2007, MIA has 62 active volunteers from 33 different countries. MIA contains the
writings of 592 authors representing a complete spectrum of political, philosophical,
and scientific thought, generally spanning the past 200 years. MIA contains these
writings in 45 different languages, comprising a total size of over 53,000 documents
and 29 GB of data, all created through the work of volunteers around the world.

MIA abides by seven fundamental tenets found in our Charter: We will always be
100% Free; We will always be a non-profit organization; We will always be based on
democratic decision making; We will always have full disclosure; We will always
remain politically independent; Our priority is to provide archival information; We
will present content in a way that is easy to access and understand.

The MIA aims to maintain an archive of any and all writings which are Marxist or
relevant to the understanding of Marxism and can be lawfully published. In the past,
some writers who have contributed to Marxism have expressed racist, sexist or
other distasteful views. The MIA generally does not “filter out” such views; if we are
archiving the work of a writer, any and all of that writer’s work may be included,
within the limits imposed by the availability of a willing volunteer to transcribe the
works and the impact of intellectual property laws. The MIA does not endorse any of
the views expressed by any of the writers included here, which are provided solely
for the information of the reader.



[Whisper] (mostly holding breath,

hasi ing out articulation,
o =168 D vowel only shapes resonance of the attack) —
’ - - = - . = _ - = ..
3 . 2 4 _ e I y VEIVEEN [ £ x -
Ba gadegeboo ka | ti koo  ta ka ta ka t t ot t
mfp P p
= X . . .
3| T ® o o .14 | | D« o 2 0 . D . [) .
8 = E r h o X v 7 ¢ 4 7 4 4 7
— =
Zege jegedeba| bo p | ; T
(lightly) ~ mp ——3— . 3 1 (intently)
3. . o 417 . e o —_— . Dy \ = .
8’ A 4 Y] N T Y 1T ! P oo’ T 9o
\ T L4 A = 4 p — ==
Ba BEEP  bedop Bo—p I Ba BEEP Bope Bidip  Bi gi dige
3 < ? A - -
8’ (s 4
mf R
- < — < AA ! ! \/\ < .
3 4 S VA N . % | . . X X
S S S S oS o
L p [ p | p I N p | p I P
(ca. minor 6th)
64 mf —— mp
J )(‘ ){‘j JH\J . . . . g 7 ") ‘ ‘ g . . . . J )(‘ )J j )J’ 7
€ttt ot ot tktk Bo-wee -p t k t kt ot t ot ot
PR —~ L mp .
D o ) o [ « [) « - o X X X |®m o « ® ) X o
vy 7 7 7 vy —7 7 7 7 V ] V 7 7 V (3 ,V 7
t t t t p p op |l || |
(lightly)
—3— (tight) | 1 3 ! -
| \ \ y 2 .
) K% ) i L] & L] ‘ h L] h & ‘) ) . y )‘( ?< -
Bope badeep Ta k Ba t k Beep! Bagedege t k t k
mp
il b | o > ° o | o o =
(s ee s r 1 4 | T [ eee [
—_— Y —_— =
an-y time wai -ting w w | w wan -ting an-ytimewalk-ing want
—~ n
X x [ [ ) 5« 5« K P . WV o SR I S 5 X o .
¢ L [ ] < Y ! y v T Y 72 4 Y ! Yy !

— XTKX-



67 3T ——3— mf— n P—f—n
T A —— R Y ? 13
- S oS D3 - | D3 2 2 2
— - — e . & F; S |
it t |ta t tat t o s —
—_— | m n
T — s Y r ol PN
2 Moo x x x x 1) D «® o« Doel®oeBeo) \ | 2 [ £ 2 ) 3
¢ A e y vy e e ¢ ¢ |4
St S |
| P P P D | I | I f 1
mp__— mrf P——f—n
S A e S N s S S S e S St . e i -
0 p ti t t ta t ta |t t f s
—_— ——/f p=f=mn P ="
e N Do o T PN SV ISRV« WD S f I I3
o 4 o o oo ¢ ™7 77 ¢ P 3
ing what want walk-ing want ma-nyiore | [ | I f z
PR BN W S P Yy oy | Z y T3
p 7 x 7o x 7 N T e g (S N B S (s 4
N\ 4 * —— ~ =) e
| | | | ] £ f 2
72 J=182 P (energetically, but lightly)
- ﬁ % Y A\l
()\ o o 0 -7 T e 4 o ® e 7 E‘ o ® - 7 i e i o v
4 E_J_'EP 4 4 P g ) _J P
Zege de  Ze gededi Je ge di ga Bo ga di ga Tak Tak Sige di geBoge dega
—3 _(t|elling a sto;y) | 5 | | 3 | ~
32 7,)JJJ2JJJ‘7E7J D\ O A B P I
andwanting and | wait-ing and think ing want - ing and walk - ing I - ITI
m; .
—3 i i i A i g Y fl:(read.)
4 4 IT had|bene a Thing, we confesse,
¥4 (fry, lightly)
R R T T -
a a
L mp M ~—— S
- y ] Py
3 pr— DY 4 $ 2 ~ 2 2 . D -
A 7 ¢ 4 < 3 3 A 4
N = . .
TV Zi.I\-'/p §

zit-p P p >



75 3 31 MP;_R
;r%;j S nf P 37 o T A
A S S s e A 0 A Y WP M P N kX
o ® - 4% e ¢ g o0° ¢ [ 7] T e e | &% 1 LI 1 |
el . ' g \/3}/-
bogadeti oh ta go te ka Da kada ka Ti ki ti ki DaDee deda Da“och pa tt ttt ot
'_37' mp ~ —3—
LS Q);,fj ) - Do x g Dy Dy N Dy 7]
walk - ingcameacrosswha ts - - - ts and it sseemedyet that

worthie to have bene wished, that|

the Author himself had liv'd to set forth, an

(falsetto, sustained pitch,
thin, light, nasal)

d overseen his owne writings

(unstable

(fry) pitch)
. oy — —~ —
- r 2 ] o o 7 y s
—~ > Y 2 . D] L1 1 \
/I“ »T'/ ¢ ¢ 7 LA — I I
\ \ il 1
mp p<:mf ——— mp
> .
- $ 2 - S N N | e - ! < <)
< T o d1dd - 7’ A A 4
N\ (intoned) pa— =/ - v
Y Zu-m  3Tum vum § k
(blur between fricative and vowel)
79 — PP
’ . . e
x x  X =] o ® | 5 i o P o —— Y
— =" P A O N B B
t t t Do ba de ka Deeoohboo ka Da ka |boo ka Ta ka ta ka t k t k
f 3 —
I Dy TN s v ) gy
ot . . e e e et
not this then this that I was want-ing what came
- ¢ Y
But since it hath bin
n
~
@/ n
| 2
! ¢
(heavily rounded lips, (falsetto)
mp _somimitlch @
_’\
DY 2 . N | | AY |
< < ! s 4 o o o |
z y

(same pitch as before)



lightly

the office of their care, and paine

to get all kinds of things

to have collected & publish'd them ; [...]"

Pp pp mp _
- — ————— . S U —
e A A A e A G N o G S S A A
fk t ktfktk f k t ktf k t k|[tf k t k
mp
Bl )- = = ) D
¢ N A A G S A A A

f k t k ff

11
b rp PP (ingressive kiss: very light!)
N R e O e i En— S———
e S |
tktktktk tktk B -
pp
Yy RS2 7). . gt
next not  tobethall whatI thought itwas It was
ordain'd otherwise, and he by death departed from that right, we pray|you do not envie
his Friends,
- ——— —
<2 |Z ES Ed
a
(very lightly)
pp =
‘ 2 - PRSI @ P
| < SN & <
N a 3 o o7
bo debede
(breath in and out)
85
(A rp S
. —— ~~ . - Y
r BT r nr r ¢
\ r \ 4 \ \
a a a - a a
[read very softly, quickly, lightlty]
_ "I feel like writing,| and I have even greater need
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lightl . . . .
,88 "the[xing whistles" "that means it whistles just like anyone."
2 2 il - 51 4
[3 [ I I
(in between th and s), tongue tip|at bottom
mf of upper teeth, like a /th/ but forg¢e air through like /s/
off my chest."_ - S e 5~ ¢ - ¢ &
[ il 4
0
(whistle, very| lightly,
Pp high pitch, aity)
- o \‘0 - 2 - Jﬁ P N fﬁ 2
badaba dabadabadap
(relatively even, steady) cackling (begin rounded then open up lips as mouth opens)
— S T e 5
e b et LI g
e hy? > ha
/\\
. . . . . . . . . . ) ) ) . . . 5 . . . . . . ) ) 4
L o A A O Y M S A O M A S S
t
92 f mp—— (read softly) PP (irregular ragged breaths in and out)
_ = = ;[:]*—\r S - e
i — - |  —
L_9__1 L _9__ |
m ‘% i 1 {} "I thought it was just a whistle" hil hi
f> mp —— p
40 ([ » il - Nz Y > Y
g1 T T 1T 1T ¢ ¢ 1T 1~ -~ i
I_3_I I_3_I |
O ) £
S
> p
41T ¢ ¢ c T 1~ -~ -~ =
[ — \
tf a
d softl
S (readso f)hcve had no news mp 3
= - - rp of the friends ﬁ
g ‘f 3 ()) - = ()) who-invited-me: = ABATATA J J ‘J
L1
tf ptptptp
i it d breaths i d out
f (irregular [ragged breaths in and out) p—————
4 F - - —_— mp> —3—
2 d m - = =~ = = =
41T ¢ ¢ i P P
N [ p— \ y e | \ \
ff a2 a% aatha a a



) (hum very softly,
/98 _ - PP (whistle softly) faintly) PP
r ) - y o o 2 = -
| < LS | < i
‘ ‘ \
(begin with hegvily rounded lips (ingressive breath turns to [raspy,
then open up) but soft fry)
(cackling} L — PP —F— P
e ) - ) ? 5 ) - = \.—. =
+ : Cet : - —+
hy? +—> ha? a
p ———mf MP 1 Koy month posiio] same,onty change pach and 1)
T 10 1 P 3——— —_—
e o e
S i e i R
= | z z A
t t t t t t ttt a )
- pep —wf mp
jF?-'kk) = - IRV I s e e - =T
AN/ %*%ga“ [ A NN AN X XX
ptptptptptpt lplp|l Pl 0P |l p | D
| —_ ';”f >I p— |mp —— (r¢ad softly)
= = = P~ —~ P NN —~ - Y PP
P P P s ¢ P  ——
\ \ \ \ — | \ \ —
a a a a__ a a "T should have liked to
103 _— prp
/ - -
=~ TS - PSS
e
ha?_
(A PP
S ? F.(\.' —3— P > —_ = _L) —
= - - X X s a XX J J J
i 1 lx‘ree Jg>_<>.<v-77;\x>.<x>gg77 i =
_ ts ts ts | ts ts ptpt|p P PPPPP SWSpPSS S PS—$Sps
mf | mp
‘ \
| | | [ [ ] | | | T~ \N—
= 2 |7 eeee|g &« sxlc \
 — @ wawawa walt @ wael
breath i d out
¥4 rp ﬁ]’ —_— lgrea 211 ;nf
.. - |/3/|‘ l_‘§3\| f L. .I —_ P
Lx X )y NEIVEE I ¢ . . .o xxE[
] =< (S S S N K =T T
e ] . e L3 (E—-S—
lplplp ts ts chch ch ch t t tttttt t|hgs hg his  his  his
(read softly)
- - -m) - -
\

produce a good book." “T make it public with doubtful feelings."



(open mouth on release of each phoneme
and use slight accent to increase resonance
in vocal cavity)

108 (round)
y - - P
s s o> DY - 5
" ]
a—— ha
3 ™~ 3
B —_ R I i R -
-~ ~ ~ ~— ~ ~ —~——— ~ ~ ‘7 ¢
—  PpS_WSps_ s SPS pSL_ws ps_ws ps  Wws_ ps ps ps— ps Pps—_ps
(staff indicates
nout e PPP ——=— mf = | PP mf ——
qange rom 5
/il to Ju/)) r.>3—\|/‘—’— . m [ ‘ ‘ ,_3_ﬁ>l\
. mw = e T T
| - i Ll - | n Y) - ') P | \
pspf pfpfpS pf pf pf pfpfpS pspfpf|pf pfpf pf pf pf pf pl+— pf pfpf pf
(normal breathing mouth shape, gf}”smiﬁ “‘f Is/ ermunt
but rushed, ragged ) lihi quckly  ppp
—— with /p/)
——3—/ 3 3 3 P —
P ] | I A | [ 1 [ 1
T N .. y [
I I Y T < & =
‘ —— — 3
highis hif  hif  hif hif hif |hif ha  ha haha ha ha ha ~ ha ha ha ps psps
(rounded lips,
- - 'moaning' but steady)
—
N 2z pZ
~—N
Y
(open mouth with
112 (rounded) vowel change)
_ —_— mp pp —
=~ PEPEpEPEPS P pe o o o o
ha? ha?  ha?  hy L » ha? — s hi?
(whistle: relative pifc
T wpl /M
- - - —
N
© I . —|
v Slght ccent 1o increase resonance h%l ha ha
in vocal cavity) ( oppin )
e popping
P 3 _ mf — _p
m‘ 3| - . — 3 | —3——r 3/
Im| r{ h% - NI D-fx-f f)-fx-f'-f) )-1 . '-1P<-1f)-1) (\)-4>'<-4
™| ‘ i ™ 7 J) 7 X7 V 7 Yy 7/ V 7 D 7 ¢ X7 p 7 p 7 V 'y 7 ¢ Yy 7 ") 7
‘ ~ ! !
pf pf pf pf pf P P P P P P P P (P P P p P
P
8 el ol ol il il il il ) 0 ol ol o ol il ol il el [ x
Y ‘ ! I | ! I | ! I | ‘ Y ‘ Y ! I | ! I | ! I | ! I | ! I | e ‘ r\ ?(
L3 3 3 3 —3— 3 3 —3—| 3 3 3 3 3
PSPS___ PSPSPSPSPSPSPS PSI_  PSPSPSPSPSPSPSPS  PS| PSPSPS_PSPSPSPS pS— Ps psL_ psps ptptpt
pp (light pitter-patter) (po;]’aing) mp
2 = = PN — | TS I = TN 2 ~—J % X . . . xF
(s J>J><X J>J><X e J>J><X < LOX T 7 X
N . T ——
ptptptptptptptptptptptptptpt p P P P PP PDPP



(light pitter-patter)

spoken faintly,
not in thythm with beat 15
3

rp
||

A
o o D [ ]

o
/ ‘/ ~—

I a S

tptptptp

W)

R

ptptptptptpt

Words calling out

(pull tongue back towards

X}

x X

5
p ppPpP P PP

i d
i d

(whispered) /f/ with lower notes
mp w/o changing
fr— vowel shape of
T T ot NG A
mmahas
Kit -ty s
rFrrrrrr - e v 2
R e e ‘r D ¢
5
P PP f
—_—t f —
t ot t t t t tt t t
mf —<f X
3 L XXX
2 o x X L1
(s S X F ] [ == ¢
A . . f 3 3
ptp ptptp tpt

3

=N RS
= I X'
-~ I X-
- X<

ttt t t

[]/

ha ha

g ml —>
Le




P
—3— v
(I D v ; 3 D vy 2 - 2 .
t t t ha
(read softly, /
but with /o —3— / 3 3 3 /
grwienon 7] | b T [T T | g P
¢ v
I feel how weak and fruitdessmust |be an -y words of mine_ which should a -

n
O O
rp
- \0{‘ )
= »T'J ¢
\ n \
126 ﬁ\ ﬁ\
r _ -
ha ha ha ha
/ /
T ‘ ‘ 3 ! ‘ 3
tempt to be - - guile you from the
ppp (read very quickly, semi-montone with words/consonants
blurring together/stumbling into each other)
¢ y
the  point from which I am com - pelled to
(read very quickly, semi-montone with words/consonants
PPP  blurring together/stumbling into each other)
o h \ \ \ \ \ \ \ \ \ \ \ \
Q For  sure - ly it would  not be fi - fing for one of my




(spoken softly, lightly, simply

17

but clearly over the other voices) J=52
127
A Y ¢ Y J % - - - - 6
D like fi - re works 4
T 4 3 1 /
‘ ‘ Y - - - - 6
grief of a loss so o verwhelming 4
read as bgfore:
mf P "read hirh therefore annd again and again"
—~ S . .'77 & - - - - - 6
| ] Z 5
ts
% p
¢ -yt - _ __ 8
view them is certain ly notthemost fav or able 9 4
ts
rep
VA AR S - - - 18
\ age tocomebe foreyoulike a youngstermaking upspeeches 9 4
t
(rounded/ semi-pursed lips)
132 rep
—3— n< PPP —n
f g - - ¢ . 2 _ _ _ - ¢ rf—\mf—\g -
O f -

repp

[t S B e A—
6 Y Y s e 4 _ _ _ _ _ _
ST 4
e
repep
- 7 . . . « e e 7 4 - - - - - -
4 p 4
t t t t t
rep | n__—
—3— n — m ———y}
6t 2 . ] e el O U ) N
o ST T ]

t ha ha |ha ha| f__
gl " —ppp
3 1

67 ¢ ¢t ¢t 5 _ _ _ _ N B —
4 4
£



18

(very lightly)
139 prpp "=
T - S 9- - - - S S 9 - t f
ts ts ha_
(very lighfly)
repp mp pppp
- - 7y 2 - S D T - ST
Y y )
t t ts ts
(very lightly)
n—ppp| —— , PppP mp pppp
Fem— - Tivd . - - - S
I 4 i)
f - tf ts ts
=PPP = |n (li%:li< —— )
~— o o o _ _ _ _ _ _ o _
- ha ha ha ha ha ha
— (very lightly)
~ . ; ; . S SN - -
~ [ p
_ tf
=42
E (whispered) (gradually open jaw, then close, with dynamic curve)
146 ppp ———n n————mf —p —————n
d AD/_\,_‘ o 4 7 i A
i 47 T [ y
me - - ah - -|n L
(whispered) (gradually open jaw, then close, with dynpmic curve) n——
- - 0 4 - ~ ~ bd v
4T T [ po T
me - - ah - -|n
n——
(whispered)
n————|pp
- - @ g - = [ o~ —~
wooo b .
p
S I P o TR PR TP 2
H LB EE | g
tsp tsptptp tsptpl tsptpt tsp tsp
(whispered
- - D 5. ¢ T
\ 1 F—F b

me -




151 (whispered)
V24 rp
n
< 2 R 2 T SR et T
= 5 == =:
| p Il pl p | pt
T ’ )
) ah
(whispered)
n n rp n
- 7 D r =
T me - - n
(intoned, low pitch) (spoken weakly) (whispered)
P —— n PP —— mppp
RN e ) T - T s e il e B
u 6 E % have been af-fect-ed
ts p May you n tsptptp
[spoken softly,
"under yourioreath", gointed}y] i & i J E_%
D | "ﬁow ou | P
men OE{Atflens, K Fel-low cit - i - zens,
(fading out)
153
P — 'ff“',\f\- f‘-r/;%:“"g/{lf\'h -
f ol o XXX X o X T R X X v o 2
7 7 7 4
Il p Iplplpl p Iplplplliplliplp
mp = Jfp
————
AF o v-\/:; -7 y ¢ o 2
ha f__ |
(purde lips:
straimed sound)
n ———Jfp — ppp
R T i
ah ha f
(pursq lips:
straingd sound)
n mp =t n
ah ha f
T 3 ] 5 ) ——5——
-’7 -7 -7 ? e Y ] \ \7 e -7 2
N par-don me, al-low me to ask, 4

why am I called up-on

to speak here to



20 G| o
155 mp~_—5 m
)y ~ P>/\ 1; PP TP .
2 - 1 % g ----- 7 0 . . 0 7 2 0 . 0 % g g 9;- 7‘- :/73
4 4 T e L S
(purse lips: 0600060 0060 0% o ts
stramedind) - (extremely roundges lips, muffled sound — pp
fat \O — J— ’
2F 1 3 m~\1\,ﬁ 2 —19 =2 %%
4 1 AT I8 ¢ = T T [I8 |
- — (®) vy
1 WOWL . Wow - wow S wa wa wa
2~ 1t 3 - _ 2 < e oy - -'7-7",;9
4 r 4 S 4 r 8 T T D 8
— f
(whisper)
a L ,_3_p| T
2 - 1t 3 _ ¢ |2 73 9L 4 4 Ty o Eg
4 4° 8 4 = 8 D 718
Fel-low| ci-t-zens
(purse lips: h(a) -
strained sound)
) n .ﬁp )
> Ny it 3 - el YO 2 .-l
\ day? 8 T r 4 r 8 8
f
=120 rit. L =60
161 (read calmly, softly):
9. PPN [ 1 Frr g FT 1 1 |
8 The point  from which I am com-pelled foview them is no\‘r,i certainly, the most favorable;
9 il A 2
8 4 (s
pp () (fry)
& ; | 1) ; |
- = Tz
u €
f \
= . p —
9 xx J —— ———| ———————a———— —_ . 2 2
e e e e R I | I R N S
(read calmly, softly) pp
PP 3 3
g 2 2 S e B ) Gl T 1 711 [ |
X\ 8 Do you mean, citizens, to ‘“mock me, by asking me to speak today?
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accel. . . _ _ _ _ . _ _ . . .. o )
163 — 66— 6
d i mm . s PO s s e B A
and yet I cannot contemplate their great deedswith less than admiration.
(lips extremely rounded, muffled sound)
PP— mpp
/3_%» | , , pp Y] ——
. O U AR, VAR WA A
= - 2 el Ed Ed LA A 4
WO WU WU WO~———Wa wa~——a How_ Yo
(whisper)
2 9 VIV SN S S ——— -
[s / { e X X X X < r
6 66 6 6 0 0 ~—6—0— 0 me - -
m
mf P
N
A A PP— |~ Aol s ik
XX o s j i 2 . y y <  x o J I
XX TR 7 R — 7
e —_—
06660 6 06 0 0 0 6 06 0 0600006 O 06006 66
\ - -
165 =92 3
<2 y /| 1| - -
They were statesmen,  patriots  and | heroes, and for the good they
rp
m;
—W#F f .. "P i (gasp) i
7 >g=>g X X X X 17 ») —1 7 pIl
. . . . V V
6 6 6 6 6 0 6 6 6 6 6 6 6 O ha ha
mf n
s T 2 -
r r r <
\ \ "
- - - - - - - n")
(very short and};ticky)
MP (whisper into cupped hands) —_—n
| | | —3—
- \ \ \ 2 2 SEEVEEEN
< < T r
—
Statesmen.  Patriots. Heroes. 6 6
] y 1 | |
N Your high  independance only reveals____
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167
’ N s R s B |
did and  the principles they contended For——
P mf
- LY - P—
/ E %L
ps ps ps ps  ps® ps  ps ps___
rp mp rp
T 3 ] ; 3 1
2 N o N o | | N o
< A I \ | ) !
Ed Ed Ed Ed Ed
WU Wy WU Wy Wy
3 33— 3 . 3 .
‘ ‘ ‘ [ ‘
! J ) y ! 3 3 . ! )
o : r ¢ o 7 o )
= = <
da 0 0 oi 0 0 da 0 0 da 0
_ ¢
N the immeasurable distance between us.
168 3
d i B 5 | i i
— I will unite to honor their memory.
(whispered)
mf p —— ppp ———— mf| —n
 —— C— ol : A—
\ r \ \ \
_ aipol-o- gy i )
— .
m yv4 (whispered)
'p 5 5 mp - mp.fp>
- J j j j j j j j j j j j j j) D3 o -— X
- . . . . L L Lo e [S rr
> > 7@ ]
haha ha ha hahahahahahg ha ha haha de-fens S
3 3 ' 5 p —"
N . — = = n | —mpfp>
P e L o 0  SS— S & st § B Sl o
—2 s - P =
6006 O oda 6 Oa 0 006 6 6 doompa doompa doomp s
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7

mp>]¥’
.7_

23

p 7P

ts ts ts ts

mf' mp —— pp
— 66—
> o —

: O O G A O A e A
A R N R R R R

n<f rp
= ——— - -
7" v A o o o s
9 9 7 777
— §55d
pp—— mp —— pp (whisper)
T 6 ] T 3 1
) o . . . . . . . . . ) . o . . el - >
< 7 9 7 r
Me -
N A Y Y Y A I J
—3/
y b | , b ] 2 ) 2 ., Mo
N ThisFourth of July is  yours, not mine.
To "HOW YOU MEN OF ATHENS"
174 Excerpt
’ _ - 1 ¢ - 5
4 8
(whisper) E?“;';I[())tw YOU MEN OF ATHENS"
pPP———— mp
il e . . 1) il B33
P B 7 &< 8
\ 4
ah
(whisper) To "HOW YOU MEN OF ATHENS"
—mp Excerpt
- 2 . . < 1) il S
— SRR 2
eh - ah
To "HOW YOU MEN OF ATHENS"
’mf y ) — mp Excerpt
AD \,—\ . < 1 ? - 5
P B 7 lac 8
\ 4
- - - ah
To "HOW YOU MEN OF ATHENS"
_ - 1 i Excerpt - 55 Y
4 '8




{Read softly, somewhat slowly, listening to one another}

VI:"How you, men of Athen" /s/ | ("my accusers, | do not")
P (>n ) pp
{half-whispered}
2:" n _ _
[V2}:"you, men of Athens, have E‘)lblh hu- hu hu- I "I do not know; but"
mp {quasi stuttuering, slowly, softly} l:{rc]e;mly}

{almost accusingly}

"accusers, | do not know"
[v3}: "men of Athens, have been" m v !

mp {smile} {frown}
Iv4: "of Athens, have been affected” "my accusers, | do not"
m
P P<mp —°P
V5 "Athens, have been affected by my accusers, | do"

—

=\ —~ PN
V1]: :WI?F:FFFFFF

/sl Ir/

[v2]: "hu- hu- h- hu-"
{breathy puffs, irregular lengths}

[V3]:1, for my part, almost forgot my own identity, so persuasively did they talk; and yet

{Read suddenly somewhat faster, more confidently, than before}

I
[V4]:
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[V1]:

19

[V2]:

[V3]: there is hardly a word of truth in what they have said.

[VA4]: -
-
Y‘('=”4
Wt S S e e
N I I O A
L 3:21
/ J= 168 R ~
Pkt kP s P sh Pp p K

~1OII

e 7
"l have been heavy and had much se-lecting. | saw a star which was low. It was so low it twinkled.

A I N A

IR EREIIAS I
J 7696 (tempo may fluctuatelistenfor/emphasize resonances in lower registers or lightness continue ad lib until [v4] enters
s p.,ppPP — //\ R — H .
[v2l: i —yn 7 T SunEl} —
(oh) —pP4 [ . ( L N =~ ~
J/l/ accel/decel/crescen/decresc ad lib
"
[V3: *
h n_n
~ " p ~ " p ° nn ptp ngn p s p ngn p f E, ~
o S pdiTpby fEEFEf ffpt 2
=" mfP P P
J =180
e e s 7 7 7 7
Breath was in it. Little pieces are stupld | want to tell about fire. Fire is thct which we have when we have
S U I O S O O %LIJHJH I I N I

43 32




J= 120

5_| . . . . . . . .
ng continue ad lib with similar material until next section
Sh P s ~ptpt
V1]:
"L i LLLU%U TTIT Y
(spoken)
[v2]: Wait with me so long, my friends;
J. =132
e ) T
,.\ m(
[V3]: - "the"
mp/fh//th/
A “"hq“
" continue ad lib with similar material until [v3] enters
ll n p z p o
[v4]: ; & - ; & -
~ e e e PV ad e ~ e )
olive. Olive is a wood. We like linen. Linenis ordered. Wearegoingtoorder linen. "
[Vv5]: | Q | | | All bellyibelly well. —

L—4:3 1

—

[V1]: *
[V2]: for nothing prevents our talking with
N
1 L
[v3l: /th/ /th/
"I‘hd“
"thO" Ilthell
" |
[V4]: ( - )
[V5]: ( 0 )
- *

-

each other while there is still time

THISIS



=172
Ls X 13 (Spoken, canﬁdently)
2 2 o oo o o o 2 2 D3 2 2 D3
8 ¢ < 8’ 8 16 77 718 7 7 [8 ¢ < < < < < 16
"This is that the-"
(continued from previous)
5 il 1.. 2 T 13 <o 2. o &, 2 2 b 2 2
8 8’ 8 16 77 718 7 7 [8 ¢ < < < < < 16
"..while there is still time|
p
mp |—3f1—|
— - -
5 - 1., 2. ®13 <o 2. o &) ® . Y 2 2 g e 7
8 8’ 8 "VYI6 7778 7 7 I8 ¢ y < < < [ ] 16
J I I I
S |m | w | P — P nf mp
5 f . Jl > M2 J 113 - N2 Noo & ;'ﬁﬂﬂ PP I A R O
8 r 7 J.JJJJJsdxxs_.ie*/d-/sd-// ddd‘/'/d/d o o x 16
\& thebaji-ga-dapa - —~ = = . E
This IS tha k| I k the that 'I'HESEar'eno’r'rhe that these |ARENOT thek
P (fry) 3
51 LY N o N o 1-1 2 e 3 2 < N 1 Y N ? pr— N ? o N 7
8 7 ,A" 7 ,A" 7 8/ 8 ;)/ 16 J o 8 7 )} 8 7 A) ¢ A A J J)/ ¢ 7 ) 16
‘ ‘ ‘ e ‘ - e o> ‘
W W W wa =% w W wa dapT w
186 (spoken, confidently)
, (begin where indicated and continue at normal speaking speed)
) 5 & &y ‘14 ) ) 3 &y Y Yy 4 ) ) ) ) 3 & & Yy 2 ) 2 ) ) 5
16 ' < 16 ’ T 718 ¢ < 8 77718 ¢ < (S S 8 77718 ¢ |4 ¢ ¢ |8
"This|is that these are not then[the now tHough thought
) 5 & & ‘14 ) ) 3 & Y Yy 4 ) ) ) ) 3 &y & Yy 2 ) 2 ) ) 5
16 ' < 16 ’ 7718 ¢ < 8 77718 ¢ < (SIS 8 77718 ¢ |4 ¢ ¢ |8
mp P
< 2 5 . ® A&, b I Y . 1) 2 3.2 12 » 5
16 ’ < 16 ’ y 718 ¢ < 8 7 77 < Tyle ¢ 8 77718 ¢ |4 ¢ ¢ |8
J J
PP P p " ——.  |mfP m
p— N p— | '\ LT~
I A e B B | Z (TN 3. D& ST D T35 3. D12 12 5
16 @ XX @ X JI16 4 8 CXdx 7T IR 7TETIREXTO T @ XOXTIR OIS ® 4] &8
=~ A B = ~— <
Ahkp Tay bDd wa wa wa IkTIk I IkpI I kIk I I cannot
3 3 ]
7 AQ S . pm——lf 13 N o & o N = =) 3 T 272 T 5
& 16 = J¢ 16 7 J 4 /I8 ¢ 0d 18 JT T8 7 J g Jg® 8 8 4 8
w wad p wadp | WWW WW
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195
’
D 2 o 2 3 . o . 22 2 4 ) 2 2 2
8 ¢ ¢ 8 7 7 7 % ¢ 3 1K 3 3 3
what was or went out of a side they since|said."
53 S 3 . o . 22 2 LY 2 2 2
8 ¢ ¢ 8 7 7 7 % ¢ 3 IS 3 3 3
i i 3
52 - 2 3 y ) 4 = . . . . [J —
8 ¢ ¢ 8 o7 ° - 4 < ] \‘4;J" o |
~——— > ~ [ [
Zegade gaJ'e@u—-’d/ga B'e—géa Beepeda| Bogedega t k t k Boga DioohBaooh ge
p
\ —_ guthoritatively) mp /—\
9. D. J [13e P 2 ] ™ o N A ] ! — o« N oo
87 & 7 " & I8 D 4 € 4 T 4 4 0 J J J T g T e ]
[ |4 \\ . . . . . . ~ .
these arenot | THEN THE NOW that that IS that that that  that IS that
mp f
5 - 3 il 2 il 4 il
8 8 4 4
\
199
’
2 2 2 2 7 2 2 2 . 7
3 3 3 3 8 ¢ < 3 7 S
2 2 2 2 7 2 2 2 - 7
¢ 3 < 3 8 ¢ 3 3 7 8

o e e e e e e e e ey e B e s B e
€< °® s ¢ 4 T T T T T T T TRT T T T T CTCTTTTTTHN
Di ga be ga Taka Ti ka Te ka Ta ka Too ka Te ka Ti ka Ta ka Te ka Too ka Ta ka Ti ka Ta ka
D3 D3 D3 b 7 2 D3 b3 o vi
< ¢ ¢ < 8§ ¢ ¢ ¢ 7 8

p . .
” N P N 7 P v 7
UL 4 ’ 7 J I8¢ 7 4 7 s §
N ® e
Bom Beep! Bom Beepl!
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201 mf p
- = = = = = = .
7 ?” ? 2 3 L% 4 F<\ L% F<\ L9 F<\ L% %\ ¥ 2 F<\ L% P<\ L% 1 P<\ L%
8 ¢ < (s 16 © 7 4 Y T Y Ty T Y7 gy T ¥ " aY 7
t t t t t t t
7 ?” ? 2 3 L% L% 4 F<\ L% F<\ L9 F<\ L% %\ L% 2 P<\ L% %\ L% 1 P<\ L%
8 ¢ < (s 16 © 7 4 Y T Y Ty T Y7 gy T ¥ T aY 7
t t t t t t t
/-
) & o o ® o @3 o o |4 Y = 2 - 1 -
vy /7 o e® @ h o ¢ ®e®7 )/ 4
Bop! Tekabigoodegataka| bigete | Boo te pikamipa
(fry) m ;/\
~ | —— . . - > = >
Ne, [==" ) N 3 . N. |4 d l - ® o qu?q -1V2 ox ox ox o |1 @, o 2
8 Ty ¢ L (: S/ S 7500 A A A S ° AN Kl
Tha -t Thaw - t that | THATThought that that that thd t ot t Tikabooka
("That Thought")
7 < Neo 2 3 .. \N4& - 2 il 1 -
& 8 7 J'7 ¢ < 16 7 7 JVl4 4 4
Bom. Bom.
=66 =42 =172 =42
206 pp (Whisper)
y . . —3— ——"n
13 & LY ! LY < L S e v 14 - 3 -
16y ’ Y 4 7 < 4’ D " 4 4
t ¢ ha bay usg
H)(Whisper)
. —3— —
13 5 Y ! Yy o Y ST ﬁ\D —~
16y ’ Y 4 7 < 4’ - 4 4 I 3
t t ha bay usg
(semi-muffled/ rounded lips, blurred soungd- (Whisper)
listen for underlying glissand, consonantd|simlply articulate) mp -
PP e n=pp —6—
1 LY 3 2 A/_n\,—\ >~ < u M
e 1=
S S AiaE e =ia
bo de be de be de be de be de be s Cor-pu-s
p——— 7727
—3—1 3+ 37) —34 -
j 1 T NV N YR 3 il 2 I NT De B3 D) )
6 )7 0 7 74 A 4 pjae e e«
w'g wé wl; waz Doom pa doo pa doo pa doo pa || doop!
n—— ¥4
13 il 32 o 2 4~ v
16 4 ¢ Lo w7 4T

vl
S




27

mJ=76

P————n
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:% R% | : m.f
4 vf m 4 vf 4
: _ . i 7 7
e
km,mym [ 2 .w
i z 2 i i ! !
1 \. Qmi” a \. Qmi”
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A SR CaCH S
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o
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222 np mp =>n prp >mn pp
7 o~ S~
o~ T~
S A S S S 8 S8 i A S S S . S A
~— ~———— /4 [ [ [ ~—
S f 1) - f_ | s
— P >npp PP/"‘\ PP >n y 4 p —~——
—_— ¥ o~ o~ TN~
7L ARyt v N YRR W - B LA A A S—a
‘E — 4 R é y 11 1 —
_“ts o f | =ts ) I . ts s
PP sn mp7£\m’ y 4 >n mp P P
\/LJ a\_é 1 [ ! s f
£ £ | =t I} f —
n PP
~ P> PP —" mp >n P mp
e~ g e e A~
A ol w7 S A L o S I A W A S A O
é = 4 V\_é \ [ — Y v N
=ts |} f | =ts J [ f
"p mp = p =n| p mp
o I S e I S e I o S S e e e
N ~— ~—— [ [ [ [ ~— — ~——
S— f | J f
=60
e — o A~ AA PPP ="
- Py P~
T 1 7 T = W | 4 F =
$ s e J
H)>"L n—— — > [
r r - — - S ~—
I ¢ o T\ﬁ' P - F—F
T — \ \ \
s s ¢ — i)
pp|l —— n n—p <<ﬁ>P —
o — — - P
e I e
S_| S ¢ S S
> n—p =Jffrr |
r—r - —_— T~ AN
d‘ & [ L T\EF P R S B
=~ S _ s ¢ i) | L j‘fi
_ n —
pp—" P - —Q:>n prp
- = —_— T~~~
I ot e - I I B A i A s
N < s ) —ijw ¥ [
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235 rpep - If? —— MP (spoken softly)
o r——e——l——a
8L [l4
s Spee-ch
n—— ppp f\< pp——mp (spoken>oftly)
" A |n o= T
a2 = il il il - [ - - - 1 o 14 il
pre | 8 4
- s Spee-ch
n—=| ppp —mp -
— 5 S o
~ - = il il il - [ - - 1 5 14 il
r ! 8 E F 4
| S Spee-ch
(spoken softly)
4 \F ()\ - - - - - ‘f" = é 7 g - —
\ E
s Spee-ch J—
(spoken soffly)
S w2
—~ S ~ - - - - - 1 . AL e
- - - 8 4"
A (spoken softly) Spee-ch. |
=106
245 n — PP
. A " ~ . . ~ ; 1'1"1;\
- = ™ il - o | >
B— - 8 4 87 P la”
S ha
n ——| pp — (spoken clearly, softly)
AN "N ~ A A S~ ~ rpp
R i P T P =
| | = 4
S "A-cts]" ha
n——|pp —n P (spoken sofffly)
AL A A o) o) o) -
= S— - S S S P | S
P F 8 4 8V 7 |4
| "For."
—n (spoken soffly)
AD \,_‘ - - - 1 - 4 - 1 4 -
i 8 4 8 4
"Fo-r."
p— [
Mn M . - o) . Mﬁ\
— - - - - - | P
| — 8 4 87 4"
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253 POCOCFESC.. - - . - - . o L L L Ll Ll
y
———n
F y ’
\ 4
(whisper articulately)
mp
- 2
Kiss  my  lips. She
(whisper energetically, emphasizing /s/)
S
7 7 b =E
say wh/fe spots  say  white spots say white spofsi say white spots
POCOCYeSC. . . _ . _ | L L L L L Ll
~
B
y
AD 3
4
(spoken simply)
p 3 I 3 l
. g h === | | h . 3
y y v %
But what do I love when I  love you?
mf mp f
E=E ==§ E=E E=E 3
did. Kiss my lips again she did. Kiss my lips over and over again she did. 4
3 6
| | | FF T FErr b . 3
. . . — ) — ' 4
say white spots say white  spots say white spots_  say white spots_
4




=76 =60 31
255 -my < mp (spoken simply)
r ? IZ P.P = P ~ p
S SR R R N A S YA
! s s s E
Life. Judg ment.
r,zf p< (spoﬁen simply) 7{117
3 _ 4 g 76 . a2 A 10
4 A 4 4 AV 4
° ° Love. I
mp —3 —7|nf ,P_ 33— (sp%l;en simply)
3 - 4 ﬁ v vy ﬁ f f U { 4 ° ¢ o 1 -
I 14 V0 — K | )
Plus S s s Dove.
(Whispered forcefully) )
m_f.,\ (spoif):n simply)
3 _ 4 ¢ ¢ > ey ¢ 4 g6 g 1
4 4 = 4 4 8
Plu-ral or
(spoken simply)
mp L )
3~ 4 - 4 . [ . - 1 il
4 4 4 7 7 8
h | War.




